SUMMARY | NPE3EHTALINA ABTOFOB

TEOPHA W NCTOPUA KMHO | 3KPAHHEIE HCEYCCTEA

O cYymHOCTH H 3HATHMOCTH padoTsl
HaJl CeMaHTHYECKHMH OTIITO3HITHAMKE

B XYLOHECTRECHHOM TEKCTE

YK 778.05

Asmop: Kmwesa Mwodmuna Bopucosua,
OOKTOP HCKYCCTBOBedeHHA, npodeccop
Kadenpel KWHOBEIEHMA CIEHAPHO-KMHO-
BCIY TR [l]vilH]r'.'[l:'l'“l:'l.'i. Hﬁﬂpﬂl’,’t“f‘[ﬂﬁ.ﬂl'ﬂ
FOCYAAPCTEEHHOO HHCTHTYTA KHHEMATO-
rpadmn umenn C.A. Tepacumona (BIHEK),
Annomayus: CraTea NOCBANMEHA Pac-
CMOTPEHWIO OJHOTO M3 3HAMHMEIX ACTIEK-
TOE  aHAJIMEa I}";I,U?I‘:l‘:l:'.l'll.l‘:l-ll-l”['ﬂl
EOTOPLIA  MCNOABIOBAT M IPONAraHin-
posan FO.M. Jlotman, — o pEmoMeHHH B
HPARTHRY dHRMHEL TaKMX HOHATHHR, Rak
ceMaHTHYecKMe onnosuumu. [lpennpunn-
MAETCHA TTOMHITEA PACCMOTPETh 3TOT HCCTE-
IIl.l_lH.E.'I'F,‘:‘,IIl‘:l,'.l‘:]-‘l:]--‘ll PI‘:CFPE MO0 BOAMOGE HOCTH,
HNOCKONBKY KNKHMOM K NOHHMAHWI TOTO
METO/IA CAVAMT IPPEKTHEHOCTE TPHBTE-
HEHMA CHITNEMIMM JUTH OTEETA Ha MHOCHE
BOINPOCK, KOTOPLIE CTABMT HepPe] HoCIemno-
BATENEM TOT MITH WHOH KMHOTEKCT, HESABH-
CHMOD OT TOIC, K I'EE.I'EIL]H}" THITY, JE{E.HP}" HJITH
CTHAKW OH NpuHannexuT. Muaue rosops,
Pedh MAET 00 YHHBEPCANBHEIX €IHHMIIAX 1
MEXAHMAMAX dHAMTHE,

TERCTA,

Kawseawme ciaoaa: onnoanung, obuee ce-
MAHTHYECKOE I0ME TEeKCTA, MHTelIMIH-

BeMEHOCTE, MEPAPXMA TPOCTPAHCTE, He-
pE.],'.l}'.ld:H IT.IE.H'HII;, m:pap‘.um CEMAHTHYCCENX
OIIIO3HLHA

FILM THEORY AND FILM HISTORY |
ALDIOVISUAL ARTS

Omn the Essence and Relevance

of the Work on Semantic Oppositions
in Creative Writing

UDC 778.05

Author: Ludmila B. Klyweva, Doctor of
Arts, Professor at the Department of Film

E BECTHMK BIMK | TOM 13, N¥ 3 {49) | HORSPE 2021

Studies, Faculty of Screenwriting and Film
Studies, VGIE.

Summary: The article examines one of
significant aspects of artistic text analysis
promoted by Yuri Lotman: introduction of
semiotic oppositions. The author seeks to
research into this resource and its potential
based on the advantages of using opposi-
tions for answering many questions posed
by a particular cinematic text, no matter
what type, genre or style it belongs to. In
other words, this is about universal units
and analytical mechanisms.

Key words: opposition, general semantic
field of the text, intelligibility, hierarchy of
spaces, hierarchy of boundaries, hierarchy
of semantic oppositions

Anexcanap lonxenko. [loaTHyeckoe
MPOCTPAHCTBO BecCMEepTHA
YIK 778.5.04/¢

Asmop: Bunozpadose Braoumup Bavecaa-
808UY, JNOKTOP MCKYCCTBOBEICHMA, Npo-
freccop wadenpw  wunosenenus BIHEK,
SABEAVIOIHA  AHATHTHYECKHM  OTAEIOM
HudopMauoHHO-aHATHTHIECKOTD  LIEH-
Tpa Mo PASEUTHI0 KHHOOOPa3oBEAHHA H KH-
nonpoceemennd, BIHEK.

Annomayua: Crathd TNOCBANEHA TeMe
CMEPTH M BOIPOMANEHHMA B TBOPUYECTBE
Anexcangpa Jlopgerkn, OCHOBHLIM Ma-
TEPHANOM JITA HIVUEHHA CTYHAT PHABMM
ademnar u «Hlopcs. B pabote anannzupy-
ETCH KAaK THIIOWIOIWA CME‘P'[’H. Hl:'J'PE"[aI'ﬁ-
maAcd B pUABMAX pekHccepa, Tak M MM
BOCKPEIICHMA, CTAHOBAIMACA BadHBIM
I:ﬂHIJ'EII'I.'}"H.'I]:H]:IM OCHOBAHMEM -ﬂl-!'l'ﬂpf}l:ﬂ-
ro MHpoBOs3peHHA. Barmaasl pesuccepa
PACCMATPHEBAKTCA B KOHTEKCTE KHHOBEI-
weckolt, punocoderoil M acTeTHYECKON
npolneMaTHEH.

Kmwuesvie cnosa: kMuemarorpady, MMMop
TamuiM, TaHaTomorua, A, Jlosxenko, «3em-
A=, BOCK F‘E‘I:'E'H HE, EME’F"]'IJ-



Alexander Dovzhenko.

Poetic Space of Immortality

UDC 778.5.04/c

Auther: Vladimir V. Vinogradov, Doctor of
Arts, Professor at the Department of Film
Studies at VGIK, Head of the Analytics De-
partment at the Information Analysis Cen-
tre for the Development of Film Education,
VGIE.

Sumimary: The article discusses the theme
of death and rebirth in the works of
A, Dovzhenko, with prime focus on his
films "Earth” and “Shechors™. Tt deals with the
typology of death and the myth of resurrec-
tion which becomes an important element
of Dovzhenkos philu:&uphy of life, The di-
rector’s mindset is put here in film research,
philosophic and aesthetical perspectives,
Key words: film art, immortalism, thanatol-
ogy, A. Dovzhenko, “Earth’, resurrection,

death
KWHOAZLIK W BPEMA | TEHEINC JEPAZA

Tropuectio [l3urn Beprosa B onenke
Kazumupa Manepnya: THHAMHYECKanA
abcrpakums B punsme «Henowek ¢
KHHOANIAPATOM»

VIK 791.43/45

Asmop: Topavox Kupuan Teonuwdosus,
HayuHBIA cOTPYNHME CekTopa Xynoske-
CTREHHMI NpobneM macemenwa locymap-
CTEEHHOTO MHCTHTYTA MCKYCCTBOIHAHMA
(FTHH).

Aunomauuz: B 1920-¢ rogm Kaznmunp
Manesuy, M3BCCTHRIA POCCHACKMIA M CO-
BETCKMH XYAOXKHHK-ABAHTAPAHMCT, OCHO-
BOMOMMHHNE  CYNMPEMATHIMA, TEOPETHE
MCEYCCTEA, HAMHCAN HECKONBKO CTATEd O
KMHeMaTorpade, e ocoboe BHHMAHME
yaenun TeopuecTsy [lsurn Beprosa u ero
bunsMy «HenoBex ¢ KHHOATTApPATOM:.
B cTaThe aHamMIMPYETCA PAJ MOTHBOR,
HAIIEAIIMY OTPAKEHHE B JAMBICIE M KOM-

MPEIEHTALMA ABTOPOE | SUMMARY

NOZHLHH JAHHOH KAPTHHB, XapaKTepHiy-
HIIMX OTMedeHHBA ManermaeMm nyTe oT
HEHTPOBOTO KHHO K DecnpenMeTHOMY KH-
HETHIECKOMY MCKYCCTBY M OTOOPaKenHD
OBH#EHHA 00BEKTHEHOH MefcTBHTENbHO-
CTH.

Kmwoweswe cnosa: [[sura Bepros, Kaiu-
MHp Manesuy, scTeTHKa KMHO, COBETCKMA
ARAHTAPN, MOHTAH

FILM LANGUAGE AND TIME | IMAGE GENESIS

Dziga Vertov's Work in terms
of Kazimir Malevich: Dynamic
Abstraction in the Film

“Man with a Movie Camera”
UDC 791.43/.45°

Author: Kirill L. Goryachok, researcher
at the Media Art Problems Department,
State Institute of Art Studies (SIAS).
Summary: In the 19205 Kazimir Malevich,
a notable Russian and Soviet avant-garde
artist and art theorist, the father of Supre-
matism wrote several articles on cinema
giving particular attention to Dziga Ver-
tov’s creative thinking and his film “Man
with a Movie Camera”. The paper provides
insight into some motives evidenced in the
conception and the composition of Ver-
tov’s film and indicative of transition from
non-fiction film art to non-objective kinet-
ic art and representation of the true reality,
in terms of Malevich.

Key words: Dziga Vertov, Kazimir Malevich,
cinema aesthetics, Soviet avant-garde,
editing

Mpea AepTBEHHOCTH KaK «KOg»
HpaBcTBeHHON punocodun AHgpen
Taprosckoro

VIIK 008

Aamop: Kupunaesa Hamanes Bopucos-
Ha, BOKTOP KYNRTYpomoruu, npodeccop,
JaBelyOas  Kadegpol  KVIBTYPOIOTHH
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SUMMARY | NPE3EHTALINA ABTOFOB

W COLMANBHO-KYABTYPHOR AEATENBHOCTH
Ypambckoro QeNepanbHOTO YHHUBEPCHTE-
Ta MMenn nepsore Ilpesmpenta Poccum
B.H. Enpumna, JacnyseHnnil fearent Hc-
kyceTs Poccniickoi Pegepanmn.
Atinomauyus: O0BEKT aHaIM3Ia — OCHO-
BEl HpPaBCTBeHHON dunocodun Anjgpes
Tapropckoro, GHILBME KOTOpOTO TIpH-
3HAHBEL LIEJEBPAMH MUPOBONR IKpaHHOK
KyaeTypel. llpegmer awmanmaa — muges
HEPTREHHOCTH Kak CROeofpasHbil «Kol»
ero JVXOBHOTO HaclmedMa. 3Ta mpodme-
MAaTHEA E.HH..'[H'.:I-HFJ."ETI:.H B CTAThLe, ':ﬂ:'!,ll,i"
Bad CBOM ocofkii x}r,'Luml:r;Tm:HHmﬁ MHP,
THPHHH#;HI.’IEI CCMBICTIHEAN TAKWE BAHEHEC
dmnocodcrite Kareropuu, Kak «1yXoBHoe
ORTHE HenoBekas, «Bepa K OesBepHes,
«IPOONEMBI COBECTHR, «KHIHb H CMEPThs,
HCAMONOKEPTRORAHNEs W Apyrue. OO
3TOM CBHIETENLCTEYHT HE TOALKD €0
3KPAHHBIE NPOH3BENEHHA, HO H APXHBEL,
NHEEHHEH, TEOPETHYECKHE PabOTHL.
Kamwveawie caosa: Anppein Taprobckmil,
IKPAHHAA KYIbTYPa, HPABCTREHHAA (PHmo-
codMa, ued KepTEEeHHOCTH, obpas-apxe
THII

The Concept of Self-Sacrifice

in the Philosophy of Andrei

Tarkovsky's Work

UDC oos

Author: Natalia B. Kirillova, Doctor of
Cultural Studies, Professor, Head of the
Cultural Studies and Sociocultural Activ-
ity Department at the Ural Federal Univer-
sity named after the first President of Russia
B.N. Yeltsin, Honored Art Worker of the
Russian Federation.

Summary: The article analyzes the funda-
mentals of the moral philosophy of Andrei
Tarkovsky whose films are recognized as
masterpieces of screen culture, The subject
under study is the idea of self-sacrifice in
Tarkovsky's works as a distinctive “code” of

m BECTHMK BIMK | TOM 13, N¥ 3 {49) | HORSPE 2021

his spiritual heritage. Creator of an original
artistic world, Tarkovsky dwelled upon such
vital philosophical categories as "man’s spir-
itwal life”, “faith and faithlessness”, “prob-
lems of conscience”, "life and death”, "selt-
sacrifice” etc, This is evidenced not only by
his screen works but also archives, diaries
and theoretical studies.

Key words: Andrey Tarkovsky, screen
culture, moral philosophy, idea of self-
sacrifice, the archetypal image

NEPLOPMAHC | MCKYCCTED BOMITOLERNA

Mudronorema Kak cpeicTBEo
XYMOACCTRCHHOH RMPAIHTEIBHOCTH
B COBPEMEHHOM OTEYECTEEHHOM
KHHeMmaTorpade

YK 778.5.04.072.094

Asmop: Mapycenkos Bawecnas Bamen-
MUHOSUY, KAHIHIAT WCKYCCTBOBENEHMA,
noueHt BAK, mekan cuexapro-KMHOBEL-
yeckoro Gakynereta BIMK, npodeccop
Kaeaphl KHHOBEIEHHA.

Anvomanua: Ha npumepe dunema
«KonnexkTops pemMccepa M CleHApHCTa
Anekcea KpacoBckoro B cTaThe pac
CMATPHBAKTCA BONPOCHl, CBAIAHHELE
OUEHKOH PeaklHK aVIHTOPHH Ha COBpe-
MeHHEIE KHHOMPEMBEPH, BRIIBIBAKUIHE
FHAYMTENBHEIH HHTepec ¥ BeexX (e3 He-
KMYeHHA cloes apuTenell. Bo MHoTOM
II]HPﬁI’iI.‘II?!I PE?I{'JHHH'I: ﬂﬁ'I:HEHﬂE'I'l:!{ KdK
MACCEOCT I E}TI,II;I.'ITHPHI-'I. TdK K 'I't.‘l'ﬂli,}ll:!
EHHOIIPORIBCHCHMA, TJC 3@aTparHBacTeA
ocofo sHauuMan o014 nybnukn npobne-
Md, KOTOPad HAXOAHT OTPaXCHHE Ve Ha
3TAMNe BHIYCKA PEIH3I0B KHHOMDHILMOEB,
[pamoTHOE OMEpHPOBAHHE HHCTPYMEH-
TanbHONH 0330 KHMHOBHPasHTENBHOCTH
IaeT BOIMOKHOCTD CHENATh SPHTENA CO-
VUACTHHKOM MPOHCXOOALIErS HA IKpaHe,
CO3JIABAA ¥ HETO HAMKIHI COTBOPYECKO-
ro akTa.



Karoneswte crosa: Mud, mudonoresa, Ki-
HemaTorpad, KHHOAIKE, XYA0KECTREHHOE
BPEMA, MACCOBBIR TPOCMOTP

PERFORMAMCE | THE ART OF PRESENTATION

Mythologeme as a Means of Artistic
Expression in Contemporary Russian
Cinema

UDC 778.5.04.072.094

Author: Vyacheslav V. Marusenkov, PhDD
in Art History, Associate Professor, Dean of
the Faculty of Screenwriting and Film Stud-
ies, 5.A. Gerasimov All-Russian State Insti-
tute of Cinematography.

Summary: Through the example of “The
Collector”, film written and directed by
Alexei Krasovsky the paper examines the
audience response to current film pre-
mieres appealing to all ranks of viewers.
A fairly wide resonance is mainly provided
by the massive scale of the film art and the
urgency of problems touched upon in the
film. Skillful use of instruments of cin-
ematic expression involves the viewer into
the film events making him feel like a co-
author of the film.

Key words: myth, mythologeme,
cinematograph, film language, artistic time
continuum, mass viewing

Konuenmuna 3ByKoBoH
BRIPATHTENENOCTH B TOKYMENTANTBITRIX
tpunsmax B.A. Kocakorckoro

YK 778.505:78

Asmop: Konwesa Mapus Huwonaeawa,
CONACRATCN '}"‘-II:H';,}I:'"I CTCINCHKA  EKaH MR-
Ta 1ra}'m 1 rora l'_!lﬁ"'fl."'-[i,‘lllrlﬂ B AClHPanTyYpe
OIBEOY  BO  Beepocouiickoro  rocyiap-
CTBEHHOIO MHCTHTYTa KMHeMarorpadwin
umenn C.A. Tepacumosa (BIHMK), po-
nenT Kadenpw 3BYKOpexHccYpr Cankt-
[leTepbyprckoro rocyoapcTBEHHOTO HH-
CcTHTYTa KMHO M Tenesugenua (CII6TH-

MPEIEHTALMA ABTOPOE | SUMMARY

KuT): seykopesHccep IpaMaTHMEcKOro
« TeaTpa Ha JluTeiHoMs,

Annomayus: CoOBPeEMEHHBE  TPHEMHE
IBYKOBOH BRMPAIHTENRHOCTH B JIOKYMEH-
TANBEHOM QHIBME HEAOCTATOMHO H3YIEHEL
Ha npumepe aHanusa sBYKOBOIO pelle-
HHA YeThHIPeX AOKYMEHTATBHEX (GHAEMOE
B.A. Kocakosckoro «benombis, «Tumels,
« AKBAPENbs W «lVHOA® B CTAaThe BRIABIA-
KITCA HOBATOPCKHE NPHEMBl MOCTPOEHHA
IBVKOBOTO PAJA Kak ocof0oro aBTOPCKOTO
cnocofa penpescHTAHE OTCHATOTO MaTe-
pHama.

Kamwvyesvie caosa: 3BYKOBOH MellTMOTHE,
3}-’..II;I-'H'IHI-1.:-1:|."3IIIrH]:];'I K.HI-I'L'PEI[}'HH.'J', I'IM.HIEF-
CHEHBIH .':I-H}l']{

The Concept of Sound Expression

in Viktor Kosakovsky's Documentaries
UDC 778.505:78

Author: Maria N. Koneva, First-year PhD
student at the All-Russian State Institute of
Cinematography named after 5. A Gerazimov
(VGIK), Associate Professor of the Sound
Engineering department at the 5t. Petersburg
State Institute of Cinema and Television {5Pb-
GIKiT}); sound engineer of the drama " Theater
on Liteiny”.

Summary: Modern techniques of sound ex-
pression in feature documentaries are still
understudied. Exploring the sound design in
four documentaries by Victor Kosakowvsky:
“The Belovs”, “Hush!", "Aquarela” and "Gunda”
the paper highlights his pioneer sound prac-
tices as part of his personal style of represent-
ing the film footage.
sound theme, audiovisual

Key words:

counterpoimtl, immersive sonnd, music score

KYNbTYPA IKPAHA | ¥¥11LTYFOINDIAA. RWNOCODHA

Boasmommna mm punocodiia kKiuno,
W K4KMe AcTIeKTRI MOTYT CTATh ee
npegMeTom?
¥IK 778.5.01
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SUMMARY | NPE3EHTALINA ABTOFOB

Aasmopoe: Xpewos Huxonad Awdpeesus,
pokTop dunocodeknx Hayk, npodeccop,
;-‘l;mﬂ,ll,}rlmu,ni't Cerropon XYOAOHECTREH-
HEIX mpofaeM MenHa, oTIen MEIHRHLX o
maccopblx MckyceTs PIEHHY «Tocynap-
CTREHHMH HHCTHTYT MCKYCCTBOIHAHMAS
MunncrepcTea kynprypsr P2,

Xpewoe Andpen Huxonaeeuw, waujpngar
KYAETYPOMOTHH, BEIYIIMA HAYYHBIR CO-
TpynHuE  Haywro-wccnenoBatenbokoro
cektopa GIBOY IO «Axanemus Menna-
HHIYCTPHH®»,

Annomayua: Bropas vacte crated (Hava-
Ao — & Ne 2 (4B), 2021 myprana) — npo-
MomAeHHe 0OCYRAAEMOTO BOTIPOCA O KHHO
KaK CPefCcThA BMPa#eHHA HOBOID OHKMA-
HHA BpeMeHH, KOTOpOEe ¢ HEKOTOPLIX Hop
fonee He MOMET OBITH HIMEPEHO ¢ MOMO-
MBI MPOCTPAHCTEA, KAK 3TO HMeND MeCTo
B MpefilecTEYIOMER HeTopHH dumocodim
4] I-“fl:(.}-'le'I'H-H.. B epaan ¢ arus }"lfIHHEHI:L
cysaenua A. beprcona o kuno, B craree
Tar={¢ I1P{!l,'[i1-.l'l:l+ﬂ:HL] BOCCOOEIAHME I'IETUPHH
funocodckoit peduekcnn, B 4aCTHOCTH, B
TEOPHH KHHO, KAK M B IIPEINPHHHMACMELX
MOMBITKAX BOCTIOMb3OBATBCA TIPH HCCAET0-
BAHWH KMHO MPENCTARTEHHAME, CYNECTRY-
WIHMH B IPYTHX HAVKAX, H B TOM 4HCIE B
iprmocodm.

Kawueawe cnoga: funocoua KMHO, Teo-
PHA KHHO, BPEMA, NPOCTPaHcTED, A, bepr-
com, A denés, C. DitzenmTesin

SCREEN CULTURE | CULTUROLDGY. PHILOSOFHY

Is Film Philosophy Possible and What
Aspects of Cinema May Become its
Subject?

U 778.5.01

Authors: Nikelai A, Khrenov, Doclor of
Science in Philosophy, Professor, Head of
the Section of the Artistic Problems in Me-
dia, Department of Media and Popular Arts,
State Research Institute for Art Studies;

H BECTHMK BIMK | TOM 13, N¥ 3 {49) | HORSPE 2021

Andrei N. Khrenov, PhD in Cultural Stud-
ies, Leading researcher, Research Section,
Academy of Media Industry,

Summary: Continuation of the article
{for the beginning please refer to e 2 (48),
2021) dwelling on cinema as medium of a
new insight into time which can no longer
be measured by space as was formerly the
case in the history of philosophy and art.
Inn this regard H. Bergson’s views on cin-
ema have been redefined. The paper also
proceeds with reconstructing the history
of philosophic introspection, in particular
regarding the film theory and various at-
tempts to apply in film research concepts
of other humanities including philosophy.
Key words: film philosophy, film theo
ry, time, space, H. Bergson, G. Deleuze,
5. Eisenstein

MUPOBORA KMHONPOLECC | AHAINS

Kondmkr nanaia u meprem

B HHTEPIPEeTALMH NOCTBOEHHOTO
sapyfesnoro kunemarorpada

YAK 791.43/ 45

Asmop: Yupxkuna Mapus Pydeasdhosia,
yneH THabauE cueHapucToRr Colaa KM-
Hemarorpaducron PO, npenogasatent
BIr'MK mm. C A, Tepacumopa.

Annomauusa: B craree Mocneqyerce npo-
BEMaTH KL K-I:}H[_IJHHIC'I'E Manaus W KepTan,
pl:'llpl'..:‘.?.ﬂ'HTI.'l'P}l'EHHH JH'I'UFHMH (bli'l}rI:MHH-
B KOHTCKCTE CODLITHE Fhup{_:l'f anr_muﬁ
BOHHBM, TPAKTOBKA BIaHMOCERIN MKEPTEH
M manaua 1aHa B OTPAKCHHH COLMATb-
HBIX TIOCAEBOEHHMX pedekcnil, 1To 0b-
VCMOBAMBAET PAMATYPIHYECKYH) MHOTO-
TPAHHOCTE CHKETOCTOREHHA, BCKPHIBAET
HAPAA0KCATBHOCTD,  PAIPYIIHTENBHYIO
CTOHKOCTD ARMEHHA, TASNIETO OMACHOCTh W
A CoBpeMeHHOrD oblecTsa,

Kmwoueswie caosa: nanad, Heprsa, npe-
CTYTIAEHHE, HAKA3AHHWE, THPAHMA BMACTH,
JI;HHI'H'FR}P'E]{ WE P, H]:Iﬁl}lp I't:'FH MH

0 Lepeson nogroTonaeH
MTatoparopacit sapyicamoro xms BIHEK



WORLD CINEMA | AMALYSIS

The Victimizer-Victim Conflict

as Represented in the Foreign Post-
War Cinematograph

UDC 791.43/.45

Author: Maria R, Chirkina, Member of the
Screen Writers Guild at the Russian Fed-
eration Filmmakers' Union, Lecturer at the
S.A, Gerasimov All-Russian State Institute
of Cinematography.

Summary: The article explores topics of the
victimizer-victim conflict represented by
the filmmakers as part of the World War II
events. It interprets the relation between the
victim and the victimizer in terms of social
post-war reflections, which offers scope for
vast dramaturgical variety and exposes the
destructive persistence of this paradox still
fraught with peril in today’s society.

Key words: victimizer, victim, crime, pun-
ishment, tyranny of power, dictatorial re-
gimes, the character’s choice

TENEBMAEHME | INDFOBAR CPEMA

KoneOanna MenaphiHKa B 30Xy
KOMMYHHKAIHOHHOTO H3001IHaA

YIK 316.77: 001.12/.18

Asmop: YVpazosa Ceemaana /Teonudosna,
JOKTOR (lmflnjlq‘h['wtecmtx HAYEK, [OLIEHT,
riaBHBIH 'Flt:'lll.-ill-l:'ﬂ_'ll,'.l HE.}"-[HU-I'H H:'}"F!HE_HH.
sBecTHnk BT K=,

Annomauus; Yokopennoe OcBOCHHE HH-
HOBALMOHHBIX TEXHOMOTHA AKTVATHIHDPYeT
BOMNPOC OUEHKH COCTOAHMA MefHAPBIHKA
- }-"'-H:TL]!.-I Cro TE'I{}'TII.HI TPH_H-EI#l-UFMEH.HIE-"I.
OnHako BHABIEHHE XapakTepa M3MeHe-
HMit B cepe MeHa 3aTpyYIHHTENTbHO Oe3
Uﬁpﬂ'll[CHHFl K PL“TPUI:[H:ECI['I-T'I-T KRk TOYMKER
oTcueTa npeobpaszoBanni. B cratee obo-
CHOBBIBRETCA PAT  TpaHCQOPMAlHOHHBIX
hakTOpOR, CTABIIME NOROPOTHRIMM 3Tala-
MM Ha fpoHe KomefanHil MeMaphIHKA, NIPH-

i Translated by
The Laboratory of the Foreign Cinema, VGIK

MPEIEHTALMA ABTOPOE | SUMMARY

HENILMMHA B HTOE K dj}l'HJlﬂhiE HTANBHO &ro
MO EALIHA.

Kmoweewme cnosa: updpoesie TpaHchop-
Malii, KOMMYHHEAUMOHHOe H3obumme,
MENHAPLHOK, MENHAIOBOPOT, MEMACHCTE-
M, MEIHAKOMMYHHEALHH

TELEVISION | DIGITAL ENVIRONMENT

Fluctuations in the Media Market

in an Era of Communication
Abundance

UDC 316,77 000,12/ 18

Author: Urazova Svetlana  Leonidovna,
Doctor of Philology, Associate Professor,
Editor-in-Chief of the scientific journal
«Vestnik VGIK», Russian State University of
Cinematography (VGIK].

Summary: The accelerated development
of innovative technologies raises the issue
of assessing the state of the media market,
taking into account its current transforma-
tions. However, it is difficult to identify the
nature of the changes in the media sphere
without reference to hindsight as the start-
ing point of the transformation. The article
substantiates a number of transformational
factors that have become landmarks amid
the fluctuations of the media market, re-
sulting in its fundamental modification.
Key words: digital transformation, commu-
nication abundance, media market, media
turnaround, media system, media commu-

nications, media consumer

Mna ofcyspenua ¢ asropamm npob-
TeMATHEH CTaTell, OnyoIHKOBAHHBIX B
HOMEpe, NPOchia NPHCHITATE TTHCBMA
HA  SIEKTPOHHLIA  ajpec  peraxknumn:
vestnik-vgik@vgik.info

For fturther discussions please contact
the authors on: vestnik-veik@vgik.info
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