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B’ Kunorprok kak adpdexkTHO-3penuiHoe
CPENCTBO XYI0>KECTBEHHOM
BBIPA3UTETBHOCTU

.U, lanunoe

B crmamve 060cH08b16a101MCE 0COOHHOCMU NOHAMUL «<KUHOMPIOK»
U «mMPrOK0B0E UCNONIHUMENLCKOE MACMEPCINBO» KAK HAubosee 6bi-
PA3UMEnvHO20 U 3ANOMUHAIOWLE20CS CPeOCBa 8 ayouo8usyan-
Hom npoussedeHuu. B yenom xunomprox xax nonamue npemepner
8 KuHemamozpage 3HAYUMENLHYIO IB0TIOUUI, NOTHOCMBIO A0AN-
MUPOBABUIUCY 8 IKPAHHOM Happamuee U chopmuposas apceHar
HAHPOBO-61U008020 c80e00pasus mproxodemoHcmpavuu. Tepmun
NOCTYHCUTL OCHOBOTL 07151 3APOHOEHUS MAK HA3LIBAEMO20 «MPIOKO-
8020 KUHO», NONyHUBUIE20 NONYTAPHOCMY U NOMPeOUmMenbcKuil
cnpoc. B cospemenHoli KUHOUHOYCMPUU MPIOKOBble PUILMbL OM-
HOCAMCS K PeHMAOENbHbIM, NPUHOCST CBOUM CO30AMENAM HEMATLYO
npubsiiv.

TPIOKOBOE
MCTIO/HUTENBCKOE
MACTEPCTEBO,
KUHOTPIOK, TPIOKO-
AEMOHCTpaLVs,
KMHONEKCHKA,

xuHobpasa

!B 1897 ropy Bo
Dpannyy, B IOMECThE
Monrpé (Jlorapus-
) Kopx Menbec
OCHOBAI COGCTBEHHYIO
KMHOCTYpMIO “Star
Film”. — Ipum. aem.

MHUPOBOM KuHeMmarorpade 3apoXaeHue KMHOTPIOKA CBSI3aHO

HemocpencTBeHHO ¢ umeneM JKopxka Menbeca (Maries-Georges-
Jean Méliés), TamaHTIMBOrO KMHOIKCIIEPMMEHTATOPA, “ell YHusep-
canvHulil npodeccuonanusm (PeXUCCEPCKU, OMEPaTOPCKMit, MOH-
TAXHbBIA) M NpeonpuHumMamenvckuil onvim' Craam OCHOBOM pyIs
BBE€CHNA TPIOKOBOI'O MCKYCCTBa B (1)]/[}'[be1 PasHBIX JXKaHPOB B KOH-
ne XIX — navame XX Beka. K. Menbec UConb3oBam MHOXECTBO
TE€XHO/IOTMYECKUX ITPUMEMOB I afallTaliuy IIEPBLIX TPIOKOB B KMHO.
B I€I0OM OHM OCHOBBIBA/INCh HA IIPMMEHEHMU CTOII-Kagpa, IOKaapo-
BOIL CbEMKe, JBOITHOM (M MHOTOKPATHOI) SKCIIO3HINY, YCKOPEHHO
(n saMeneHHOIT) MPOTSKKE IJIEHKYM, KAUIMPOBAHUM, APYyrux Tex-
Hudeckux npuemoB. Ha srame sapoxkpeHusi kunemarorpada sro
PacleHMBaJIOCh KaK TBOpYECKas WHHOBALMA, CYIMBLIAA IIPOU3BO-
AUTE/AM OTPOMHBI yCIex. VIMeHHO 6/1arofapst 3TuM HOBOBBEEHN -
SIM TPIOKOBBIE KHHOKAPTUHBI CTA/IM OBICTPO 3aBOEBBIBATD LIMPOKMIT
9KpaH. VI B HalllM JHM HEMajI0 PEXMUCCEPOB MICIONb3YeT TEXHOMO-
TUYECKNE NPUEMBI, IIPUAYMAaHHBIE 3TUM POAOHAYA/IBHUKOM TPIO-
KOBOTO KMHO. Jla’ke C MOSUIIMM COBPEMEHHOIO KMHOIIPOU3BOLCTBA

n BECTHMK BI'MK | CEHTABPL 2018 | N® 3 (37)



NCKYCCTBO BOMMOLLEHWA | NEPDOPMAHC

HpaBOMepHO yTBep)KHaTb, YTQO KMHOTEXHO/IOTUU B O6}'IaCT]/I TPIO'
KOBOI'O MacTEpCTBa, mopoxpenusle 6onee 100 ner Hasap, obecme-
YM/IM MHOJ KOHLEITYAIbHBI MOAXOHA K (UABMOTBOPYECTBY U UC-
MO/Ib3OBAHNIO SHAYNUTETHLHOTO
pasHooOpasus CpemcTs KMHO-
BoIpasuTenbHOocTH. Ha npotsa-
JKeHnmn HPOH.ICHH.ICI‘O BpeMeHI/I
3TN TEXHOJIOTUYECKHNE Hp]/[-
€MBI, paSyMeeTcﬂ, IIOCTOSIHHO
OOHOB/IANMNCh, BUNOU3MEHH-
JIMCh, COBEPUIEHCTBOBAJIUCDH
B C]/[}'Iy paSBI/ITI/IH KMHEMATO-
rpada m xuHoTexHumku. Ho
Hapsa#y ¢ 9TuM Mopuduiu-
pOBaOCh ¥ TPIOKOBOE MCKYC-
CTBO B KMHO, KOTOPO€ B HALIK
OHM JOCTUINIO, KA3ajoch Obl,

KopoTkomerpaxanit

danacTrecioni cosepurencrsa. OpHAKO Ha COBpEMEHHOM 3Tane TpaHcdopMaiun

¢mmnm XK. Membeca
«Opma ronosa xopomo, TPIOKOB KMHOIIPOU3BOAUTEIN BO MHOTOM 0653aHbI KOMIbIOTEPHBIM

asersipe nysme» (1898) TEXHOJIOTMAM, KOTOpBIE 0beceunu 9TOMY TUITY ¢uIbMOB IPOPHIB
B Gyayuee.

Oco6eHHOCTH TPIOKOIEMOHCTPAIMY B KMHeMaTorpade
Kunomprox kax NOHATVE HPUHIUIMATABHO OTIMYAETCA OT €ro
JIEKCMYECKMX aHAJIOTOB B CMEXHBIX BMAAX IPOCTPAaHCTBEHHO-Bpe-
MEHHBIX MCKYCCTB, HAIIpUMep, B Tearpe, LMpKe, a TAKKe B CIOpTe.
OCHOBHOE OT/IMYME COCTOMUT B TOM, YTO KMHOTPIOK — €UHCTBEHHAs
¢dbopma penpeseHTanum, B KOTOPYX HEM3MEHHO BK/IOYEHBI HE TO/IbKO
crier;a¢ eI, HO 1 0COObIE IPU3HAKM KMHEMATOTPadhIecKOro npo-
U3BEHEHNS, TaKue KaK paKypc, naamvl, MoHmasx u T. j. B xoHTexcTe
C APYTMMU CPEACTBAMU BBIPA3UTEbHOCTH OHM (opMmupywT 6aso-
BbI€ JIEKCMYECKME OCOOEHHOCTY KAaK HEMOCPENCTBEHHO KMHOTPIOKA,
TAaK M AyAMOBU3YAIbHOTO IPOUSBENEHMSI, B TOM YMCIIE U €ro Iy OuH-
HO-IICHHOCTHYIO CEMaHTMKY pelpe3seHTaTMBHOCTH. DT KpUTepuu
HO3BO/IIIOT ONPERE/INTh TPIOKOBOE MCIOTHUTEILCKOE MAcTEPCTBO,
IpUMEHAEMOe B KMHO-, TeJle- M JPYIUX SKPaHHBIX MCKYCCTBaX, Kak
3¢ pexTHO-3peNIIHOE U AVHAMUYHO COBEPLIAEMOE [ECTBIE, CBOE-
0 pOfia 9TA/IOH TPIOKOBOI'0 MaCTEPCTBA, KOTOPOE JOCTUIAET B paMKax
KMHOQPA3bl HAMBBICUIYIO CTEIEHb KY/IbMUHAIMYU IIPY YyBCTBEHHO-
3MOIMOHA/IbHOM BOCIPMATUM 3puTeNei. TeaTpanbHbIN, TUPKOBON
WM CIOPTUBHBIA TPIOK TAKMMM OCOOBIMM XYOKECTBEHHO-BBI-
PasUTEIbHBIMU M 3CTETUYECKMMMU CPefcTBamMu He obmapgaer. Ilpu
9TOM XapaKTep TPIOKOBEMOHCTPALMM B KMHO BCEIfa OPUTHMHATICH U
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2 Tans6or O.A. Kuno-
Tpioxu. JI.: ACADEMIA,
1926.63 c.

3 Mspamnesud J15L. Kak
ACMAIOTCA KWHO-TPIOKH
[Texer]. Tenmnarpaz:
Kpacnas rasera, 1927
(mvm. «KpacHoit rasetsi»
um. Borogapckoro).

47 com; 18x13 em,
(Tlonynspras 6ubmo-
Texa xypHana «Hayka n
TexHuKa», B, 7 (28)).

4 Kay¢man H.O.
Bumbam Jlecmony

¥ TPIOKOBas (IibMa:
[Ouepx-xapaxrepuc-
THKa]. 2-€ M3],

M.: TEA-KMHO-IIE-
YATD, 1928. 15¢.

5 3ebep I. Texmmka
xkuHO-TpIoKa. M.: TEA-
KMHO-ITEYATB, 1929.
2l4c

HEIIOBTOPUM IIO CBOMM r}Iy6I/IHHbIM CBOMCTBaM. PaSyMeeTCH, KMHO
3aMIMCTBOBAJIO TPIOKOBOE MCIIOIHUTENIbCKOE MACTEPCTBO Y CMEKHBIX
BUIOB I/ICKYCCTB. OHHaKO ACCMMM/IMPOBAaBIINCH HA TOYBE KMHEMATO-
rpa(l)a KaK CMHTCTUYCCKOrO I/ICKYCCTBa, OHO Aa/10 CBOU IIO3UTUBHBIC
pe3ynbTaThl, CTaB IOJTHOLEHHOM 3PpeTUIHO-BbIPAa3UTEIbHOM YaCThIO
MHAYCTPUM KVHO M NPEBPATUBLINCD B PEHOMEH TPIOKOBOTO MICKYC-
crBa (KMHOTPIOK).

Tonavasry 3T IeKCeMa, COCTOSIAS U3 CJIOB «KMHO» U «TPIOK», He
OTpa)kajla MHTETPAIjI0 CMBICJIOBbIX 3HauYeHMA. COOTBETCTBYIOIMM
6])[}'[0 U OTHOIICHUEC K STOMY TepMI/IHy. ,[Ia)l(e IIpU HaIMCAaHUU 4Y€PE3
AeduC «KMHO-TPIOK» 3TO MOHSITHE HE MME/IO B KOHTEKCTE MHTEPUPO-
BaHHOTO popMo0OpasoBanus. [JaHHBIA ACIEKT IIOATBEPKAAETCA MO-
HOrpadusAMM BeRyLIMX KMHEMATOrPaGUCTOB M OYePKAMU-PA3MBIIL-
nenusMy KuHooneparopos — O. Tamvboma?®, JLA. Hspaunesuua®,
H.O. Kaypmana®, I 3ebepa’®, KOTOpBIE BEIMINCh CBOMMY SHAHMSIMU U
OIIBITOM B PasBUTUM KMHOOIIEPATOPCKOTO MCKyccTBa. VX mpakrude-
CKME€ pEKOMEHJann CBOOAUINCD, KaK IIPaBUJIO, K NIPEAIOKEHUAM I10
Oopranm3anyu U IMpOBEACHNIO ChEMKIM KMHOTPIOKA. Ho uun OJJHa Hayq-
Hast pab0Ta TOro BpEMEHM He IIPEICTAB/I/IA IOTHOLIEHHOTO UCCIEN0-
BaHMS TPIOKOBOTO MCKYCCTBA B KMHO. OHAKO CTpEeM/IEHME 3aIIeYarT-
neTh Ha GyMare PO EcCHOHAIbHbIE YCIIEXH B BUAE PEKOMEHAALMIL O
TEX M/IM VHBIX METOAX KMHOCHEMKM IIPOC/IEXMBAIOCH, VI MOCKOMBKY
TPIOKOBOE€ MCIIO/IHUTEIbCKOE MACTEPCTBO BO3HMK/IO KaK Hambosee
APKUI 37IEMEHT 3MOIIMOHAIbHO-3PE/IMIHOM KMHOBLIPA3UTENbHOCTH,
HaHHOI cepe KMHOTBOpUECTBA HEOOX0AMMO OBLIO AANTHPOBATHCA
B HOBOM Cpefie IIPYIMEHEHNSI C TeM, YTOODI IEPENTH K «IIOCTEIEHHOMY
CPAILMBaHUION IOHATHI «<KMHO» M «TPIOK» KaK B KOHIIENTYalbHO-CIO-
JKE€THOM M OPraHU3anMOHHO-UCIIOTHUTE/IbCKOM, TaK U B IMHTBUCTU-
YECKOM aCIIeKTax.

HavanpHbiii 9Ta0 TPaHC)OPMAaLIMK TPIOKA B KNHO

TlepBast cTyIeHDb UCIIONB30BAHMUS TPIOKA B KMHO OIPENENsIa CIO-
SKETHO-AECTBEHHYI0 HEOOXONMMOCTb BBEEHUS TPIOKOEMOHCTpA-
. HeoxxupanHOCTb, 9QPEKTHOCTD U 3PEIMUIHOCTD [IPUB/IEKAIN
CTOSIBIINX Y MCTOKOB KuHemarorpaducros. [Ja u cromemHo-cmpicro-
845 NOCIE00BAMENVHOCMY [EACTBUS «OIPABAbIBA/A» IPUMEHEHUE
KUHOTPIOKA, KOTOPBL OPTaHMYHO BIJIETA/ICS B KUHOIIOBECTBOBAHME,
OpHako TPIOKOZEMOHCTpALM OblIa I Hanbo/Iee 3PETUIHOM Ya-
CTB10, POPMMUPOBABLIEI JOIOJHUTENbHBIE CPENCTBA BHIPA3UTEIHO-
CTY A3bIKa KWHOMCKYCCTBA. B Te rofibl TPIOK elje He GbUI TONMHOLEHHOM
KaTeropuei O0OpasHO-Xy[OXKECTBEHHOM IUIACTMKY KUHOIIEPCOHA-
K4, OH He IIPUHAIEXA/I UCIIONHUTENIO, HE MME/I COOTBETCTBYIOLIEI
npaeHTUGUKAMOHHOI CBsisu ¢ repoem ¢dwibma. Iepconndukarms
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¢ Kpusyns H.I. Dsomio-
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PaSBMTM}l MMPOB]:]X
anumarorpadmit: guc.
...Ji-Pa UCKYCTBOBEN,:
17.00.03 / Kpusyns Ha-
Tanba [eHHaLeBHA,
M.: BTUK, 2009. 494 c.

7 Kaynrep [ Kak cam-

MAIOT KWHOTPIOKM / TIep.

C AHIJI. M KOMMEHT,
WL.H. Bockpecenckoii,
M.: Uckycerso, 1972,
168 c.

8 Kapun A.A. Tocnopa
kackageps Jy6nn
nepshit: Crpana Tpio-
xamms [ A, Kapun,

M.: AO3T, 1995. 126 c.

® Cuicoes H.II.
Hacronbnas kamra
Kackagepa. M.:
Mudpurn, 1998. 322 c.

10 Baupyoaa H.H.

Mu1 ymupanu o Bone
pexwuccepos. CII6.:
Wsparenbcrso «lepo,
2015. 368 c.

OJIHMM M3 BUJIOB TPIOKOBBIX CBEMOK WM 0CO00i KMHOTEXHOIOTHEH
(kappo-CbEMKOIT), @ BIOCIEACTBUY — PASHOBUEHOCTBIO “KOMMYeE-
CKOTO XaHpa', “TpoKoBOro ¢uibma” umm “gerckoro ¢pumma’»S, ITy-
6}II/IKOBa}II/ICb u ;qpyr]/[e MaTepuajibl, USAAHHDIC 3HAYUTE/IBHO II030HEE,
Hanpumep, moHOrpaduu xymnana Kayurepa’ (1972), A.A. Kapuna®
(1995), H.II. CricoeBa’® (1998), H.H. Bampnunal® (2015). Stn uspa-
HUSI IORTBEPKAAIOT STAMHOCTD TPAHCHOPMALNI TPIOKOBOTO MCIION-
HUTEIbCKOI0 MACTEPCTBA B KMHO U, KK C/IEACTBUE, IIpeobpasoBaHue
CIIOBOCOYETAHUSA U3 KKMHO-TPIOK» B «KMHOTPIOK».

Pa6otsl, xapakTepusymolne KHHOTPIOK KaK sSIBJIEHNE, HOCAT B 0C-
HOBHOM IIPUK/IAfHOI xapakrep. Kaxxpprit us aBropos (P.A. Tambbor,
J1.51. Uispaunesuy, H.O. Kaydman, I. 3ebep) gennrcs cBOMM KMHO-
omeparopckum onsirom. Hanpumep, A.J1. IItymko, H.C. Penkos u psp,
npyr]/[x OIIEPaTOpPOB UCIIOIb30BA/IM B KMHOKaPpTUHAaX My}IbTI/IH}II/IKa-
IOUK U OIIUCbhIBA/IN HpaKTI/IKy IIPUMEHECHU A KOM6I/IHI/IPOBaHHbIX Cbhe-
mok. Kuura JI. KayHrepa — 3T0 nmpaktuyeckoe mocobue o cospaHum
KMHeMaTorpadu4ecKux TPIOKOB ¢ MOMOLIBIO IOOUTENbCKOI KaMephl
M HEC/IOXKHBIX HPUCIOCOOTEHNII — MACOK, 3€PKajI, IIPUSM, JPYIUX
BCIIOMOTaTE/IbHBIX YCTPOMCTB, KOTOPbIE erKo u3rorosuTb. A A. Ka-
pus, H.IL Ceicoes, H.H. Bamymina — npodeccuonanbHble Kackage-
PbI, CTAaBIINE BIIOC/IEACTBUN IIOCTAHOBIINKaMN TPIOKOB, OIIMCBIBAIOT
MeTOHI/IKy IIOATOTOBKYM M UCIIO/THEHU S TPIOKOB, B TOM YNC/IE yHI/IKa}Ib-
HBIX, ACAATCA HpO(l)eCCI/IOHa}IbeIM BUACHNEM COBCPUICHCTBOBaAHUA
TPIOKOBOTO MCIIOIHUTENbCKOIO MACTEPCTBA B OTEYECTBEHHOM KMHe-
marorpade. Bce atu paboTsl cHabKeHBI 6OraThIM M/UTIOCTPATUBHBIM
marepuanrom (pororpadum, 3apucoBKM, 3CKU3BI, HAOPOCKU, CXEMBI,
yepreXXy — U3 INYHBIX APXMBOB ABTOPOB), YTO IO3BO/IsIET 0OOCHO-
BAaTh TeHE3NC KMHOTPIOKA KaK 3HAKOBOTO SIBJIEHMS B KMHOCKDKETe,
IPOC/IERUTD €r0 SBOJIIOLMNIO.

JanbHelilIne 3TaNbl COBEPIICHCTBOBAHNA KMHOTPIOKA

Bropas cryneHs npeofpasoBaHmii KUHOTPIOKA HACTYIIAET, KOT-
Ja M3 CUTYallMOHHO-JIC/ICTBEHHOM JEMOHCTpanMyM OH HadMHaeT
BpacTarb B 06Pa3HO-XyJOXKECTBEHHBI KOHTEKCT IIACTUYECKON M
pONIEeBON penpeseHTalMu KMHOIEPCOHaXa, YTO IPUBOAUT K CO3/a-
HUIO ’XaHPOBO-BUIOBOM CTPYKTYPbl KMHOTPIOKAa B KMHOIIOBECTBO-
BaHUM. B uTOTe KNHOTPIOK HAYMHAET JOMMHUPOBATD, CTAHOBACD Ya-
CTBIO CIOKETHO-CMBICTIOBOJ IMHMM KMHOKapTUHBL. Ero oprannmunoe
BK/IIOYEHNE B KAHBY ayAMOBM3YA/IbHOTO NPOM3BEAECHUS CHOCOOHO
€O37aTh NMPUHIMIIMAIBHO MHOM CHEKTP YyBCTBEHHO-3MOLIMOHAb-
HBIX IepeXXuBaHMi. B 3TOM Ciyyae TPIOKOBOE MCIOMHUTEIbCKOE
MAacTepcTBO (TPIOK), MHTETPUPOBAHHOE C CUTYAI[IOHHO-/E/CTBEH-
HOM IIOC/IE[OBATebHOCTDIO B CIOXET (uabMa (CTAaHOBUTCA yXKe
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Stunt Trickery as an Effective Spectacle Means
of Artistic Expressiveness

Dzhan I. Danilov
Senior Researcher, VGIK

UDC 778.534.7

ABSTRACT: The emergence of the concept of film stunt is inextricably
connected with the period of dramatic artistic and practical transformations in
stunt performance. The experimental basis which served as a perfect platform for
realizing the boldest ideas in stunt presentation formed an invaluable material
of one of the most spectacular and impressive forms of film expressiveness. Film
stunt was to work its own way of establishment, development and perfection. At
first, it was brought to life by situational necessity.

Filmmakers used various methods of making first stunts based on freeze-
frames, stop motion, double (and multiple) exposure, fast (and slow) motion,
matting and other techniques which were creative innovations at the time
promising a huge success to action movies that conquered the screen. Stunt
performance was just the most eye-catching part of “Eisenstein’s attractions”,
providing additional expressive means of film language. The stunt was not a full-
fledged part of the character’s plastic pattern (it did not belong to the performer,
neither was it identified with the character executing it). It was only later that the
stunt began to be personified in the artistic context of an individual character’s
plastic pattern as well as in the genre structure of the narrative. The stunt
became part of the film’s plot-line. Its organic incorporation into the accurately
built and logically balanced structure of the audiovisual production gave it a
new emotional palette. Some time later, the stunt turned into an integral part of
a film phrase, getting the status of plastic (and action) metaphor with a different
meaning. It has become ingrained in the cinematic life of all continents taking a
rightful place the international film vocabulary.

KEY WORDS: stunt technical skills, film stunt, stunt performance, film
vocabulary, film phrase
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